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Abstract
Phrenology evolved from the work of Franz Joseph Gall (1758–1828) and Johann Gaspar
Spurzheim (1776–1832), becoming a fixture in Victorian culture, arts and letters as well as
medicine. Writers such as Thomas Love Peacock (1785–1866) and Thomas Hood (1799–
1845) initially satirized phrenology, as did playwright and composer William S. Gilbert
(1836–1911). On the other hand, novelists such as Charlotte Bronte (1816–1855), Charles
Dickens (1812–1870), George Eliot (1819–1880), and the poet and essayist Ralph Waldo
Emerson (1803–1882) not only accepted the principles of this brain-based personality theory
but exploited it in their characters. The popularity of phrenology in the Victorian period should
in part be attributed to the popularity of physiognomy which, thanks in large part to Johann
Christian Lavater (1741–1801), has been thoroughly embedded in Western culture since the
end of the eighteenth century.
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1 PHRENOLOGY: THE BACKGROUND
When Combe published the sixth American edition of his book on phrenology, he
observed that
The great discoverer of it has been for several years numbered with the dead, and
to him alone belongs the glory of having presented this invaluable gift to mankind.
☆
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His illustrious colleague died lately in the arms of American citizens: They did
honor to him, to themselves, and to their country, by their generous conduct towards him while alive, and the reverence paid to his memory when dead. We who
remain profess to be only humble disciples, made wise by the wisdom of our masters, and shining with slight reflected from their brightness. In proclaiming the
value and importance of their doctrines, therefore, we assume no merit to ourselves; we simply invite others to partake of a moral and intellectual banquet
which we have enjoyed with the highest relish, and found to conduce to our happiness and improvement.
Combe, 1847, iii

The “discoverer” and “his illustrious colleague,” Franz Joseph Gall (1758–1828)
and Johann Gaspar Spurzheim (1776–1832), created a widely known theory of brain
function in the early nineteenth century that was both praised and vilified in scientific
journals and the popular press (van Wyhe, 2004). Phrenology offered a view of human character that was consistent with physiognomy, a long popular notion that personality traits are revealed in the face, but differed from it in that phrenology
purported to explain the functional organization of the brain. Each aspect of character
or personality, for example, a love of children, religious faith, being secretive or talkative, or mendacious or thieving, was presumed to reside in a discrete brain location;
if the trait or characteristic was very prominent, the brain location was large and that
in turn impacted the shape of the skull. Thus, it was argued that the bumps and depressions of the skull provided evidence of the prominence or lack of some aspect of
character or personality and that a skilled phrenologist was able to detect these physical differences. The supporters of phrenology correctly argued that the key elements
of character and personality were located in the brain; they dubiously argued that
these were reflected in detectable protrusions or indentations of the skull. The detractors of phrenology correctly argued that the physical evidence, the bumps and dents
in the skull, did not reliably correlate with character and personality traits; they dubiously rejected the notion that traits might be localizable in brain regions.
The early nineteenth century essays that discussed phrenology in magazines, reviews, and “scientific” journals typically followed traditions of the enlightenment;
they were written partly to entertain and amuse and partly to inform and improve.
Of the attacks on phrenology in poetry, literature, political cartoons, and the medical
literature, some were in the style of Horatian satire—light and comedic—and some
were in the style of Juvenalian satire—heavy, personalized, and near-slanderous.
Some were anonymous, some signed but most rarely invoked evidence that we would
consider persuasive today; but of course the essays by apologists of phrenology also
had a casual approach to empirical data. Novelists, as well as some poets and
cartoonists, are obliged to present dimensions of personality in their characters.
By the 1820s, phrenology provided a ready-built framework of traits and types that
were familiar to all literate persons—note that we did not say “understood” by the
nineteenth-century readership. On occasion, Victorian writers cast a satiric eye on
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phrenological ideas, but more often seemed to accept the truth of its fundamental
precepts. Looking back from our vantage point, phrenology was clearly a fixture
in Victorian culture and thus one would expect it to be prominent in Victorian literature, as indeed it was. The appendix lists some of the Victorian writers who incorporated aspects of phrenology into their work (van Wyhe, 1999–2009), seven of
whom we discuss in this chapter.
To our knowledge, the relatively large secondary literature on phrenology, beginning in the first decade of the nineteenth century and continuing to the present day,
has not yet been organized, neither analytically nor critically. It ranges from the overt
proponents of Gall & Spurzheim’s doctrines such as George Combe, Francois Victor
Broussais, William Mattieu Williams, and Bernard Hollander to the uncompromising critics such as Jean-Pierre Marie Flourens, John Gordon, and the anonymous author of The Craniad to the balanced historical accounts by Robert M. Young, David
de Giustino, Roger Cooter, John van Wyhe, Stanley Finger, and Daniel N. Robinson.
Aside from van Wyhe’s (1999–2009) list of writers that is included in the appendix,
however, very little of the secondary literature discusses how Victorian novelists and
poets incorporated phrenology into their creative work.
What also seems to be missing from the secondary literature is a satisfactory
explanation of why the ideas of F.J. Gall and J.C. Spurzheim captured so much
attention. Members of the middle and upper classes, the medical establishment,
philosophers, lawyers, teachers, scientists and, naturally, the itinerant mountebanks who marketed phrenological schemes, all had more than a casual interest
in phrenology. As Finger (1994) and others have pointed out, Gall was an accomplished anatomist; however, we doubt that, for example, his exposition of the decussation of the pyramids contributed much to the widespread recognition of
phrenology. Prima facie, both Gall and Spurzheim were enthusiastic lecturers—
they earned a good living at it—and both were good writers, by early nineteenth
century criteria for (putatively) nonfiction. Spurzheim in particular seemed able
to capture the imagination of his audiences; he was responsible for popularizing
the term phrenology, a term that Gall eschewed, ostensibly because it focused
on “mind” and not “brain” (Finger, 2000). In our opinion, Spurzheim’s (presumably) unwitting emphasis on the mind was a major component of the surprising
popularity of Gall’s and Spurzheim’s system: it facilitated a link with physiognomy, the culturally most pervasive Western personality theory since the
eighteenth century. It would be reasonable to label phrenology a brain-based
personality theory, whereas physiognomy might be considered a facial personality theory. Physiognomy has been popular in Western culture since the time of Aristotle’s heir,
Theophrastus (ca. 371–ca. 287 BCE), and even more popular in Europe at the end of
the eighteenth, beginning of the nineteenth centuries because of the sixteenth-century
books by Giambattista della Porta (ca. 1535–1615), the seventeenth century Religio
Medici by Sir Thomas Browne (1605–1682), and the eighteenth century Physiognomische Fragmente zur Beförderung der Menschenkenntnis und Menschenliebe
(Lavater, 1878) by Johann Christian Lavater (1741–1801), a work later published in
a 10-volume French edition in the 1820s.

89

90

CHAPTER 5 Phrenology and Physiognomy in Victorian Literature

Consider the remarks of the Victorian era philosopher Arthur Schopenhauer on
physiognomy, taken from his Dialogue on Religion:
That the outer man is a picture of the inner, and the face an expression and revelation of the whole character, is a presumption likely enough in itself, and therefore a safe one to go by; evidenced as it is by the fact that people are always
anxious to see anyone who has made himself famous by good or evil, or as the
author of some extraordinary work; or if they cannot get a sight of him, to
hear at any rate from others what he looks like. So people go to places where they
may expect to see the person who interests them; the press, especially in England,
endeavors to give a minute and striking description of his appearance; painters
and engravers lose no time in putting him visibly before us; and finally photography, on that very account of such high value, affords the most complete satisfaction of our curiosity.
Schopenhauer, 2013/1851, p. 1

Schopenhauer’s little essay reads almost as instructions to Victorian novelists: how
to present the characters in your novels in such a manner that the reader will immediately discern the finer points of the character’s personality and thus what motivates him or her to engage in the plot. The perceptive reader of this essay will no
doubt have asked herself the question, but if the popularity of phrenology is partially explained by the popularity of physiognomy and physiognomy antedates
phrenology by a considerable number of years, would it not then be the case that
pre-Victorian novelists made as much use of physiognomy as their literary descendants? Indeed, they did. Consider this passage from Daniel Defoe’s Moll Flanders,
first published in 1722, “I was fully satisfied that I had a very honest man to
deal with; his countenance spoke it, and his character, as I heard afterwards,
was everywhere so good, . . .” Unfortunately for Moll, he was not.

2 THOMAS LOVE PEACOCK (1785–1866) (FIG. 1)
During the nineteenth century literature came into its own. One could hope to be able
to earn a living writing for magazines and the novel was established as a dominant
literary form. More people were literate and the popular magazines of the day took
advantage of that to serialize novels before they appeared in book format. The representation of phrenology ne´e physiognomy was the principal framework by which
novelists and poets alike brought their readers into the world of the imagination, related their invented characters to each other and, equally important, conveyed their
opinions of social issues. Thomas Love Peacock was not the first writer to use satire
to call attention to social issues of the day—he was, however, one of the first writers
to include phrenology as a target for his ridicule.
Peacock ridiculed Spurzheim’s claim that specific lumps were responsible for
specific qualities, and he endeavored to expose phrenologists as extremists, promoting a dogma founded on the absurd (Mills, 1968). Although phrenology had not yet
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FIGURE 1
Thomas Love Peacock.

peaked in popularity when Peacock wrote his satire, Headlong Hall (1815), it was
clear that phrenology was not going to fade into obscurity in the immediate future.
The cast of characters assembled at Headlong Hall were single-minded, superficial, and transparent—each exactly what one would expect at a gathering at an
estate, hosted by a Squire. Peacock further exemplifies the triviality of the gathering
by including a member of the latest trend in charlatanry—a phrenologist. This
particular phrenologist, who went by the name of Mr. Cranium, has procured numerous animal skulls which he compares to human skulls in order to determine which
characteristics are common to both man and beast. Whether wittingly or not, comparing animal with human facial features was the essential methodology of Lavater’s
physiognomy, illustrating the close relationship between it and phrenology. For example, Mr. Cranium compares the skull of a beaver with that of Sir Christopher Wren
to show how the organ of Constructiveness is well developed in both skulls (Peacock,
1817). He further instructs those present to procure a collection of animal skulls with
which to compare the skulls of their male offspring so they may set him along the
correct career path based on the results of those comparisons—the son with similar
skull structures to that of the jackal will thrive at court (Peacock, 1817).
In addition to a bag filled with animal skulls and phrenological instruments,
Mr. Cranium has brought along his beautiful daughter with the unfortunate name
of Cephalis. When first we meet the beautiful Cephalis upon her arrival at Headlong
Hall, she rushes into the arms of her dear friend, Caprioletta Headlong, “with all that
warmth of friendship which young ladies usually assume towards each other in the
presence of men” (Peacock, 1817, p. 6). Our dear Miss Cranium, a mere woman
with an unfortunate name, does nothing noteworthy during her stay at Headlong
Hall—she is pretty and social—little wonder, then, that her phrenologist father,
Mr. Cranium, was so willing to trade her for a human skull (Peacock, 1817).
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It is noteworthy that Peacock was considered a feminist; he argued for expanded
educational opportunities for women (Dawson, 1970). It is also noteworthy that, for
the sake of comedy, Peacock’s intelligent, strong-willed female characters often
agree to marry men of dubious intelligence (Dawson, 1968). The phrenologists of
the day, however, promoted their beliefs that women were less intelligent than
men and less valuable in a society that was dominated by males. Back in the day,
could a skull for a daughter have been considered a good trade? Peacock exposes
Mr. Cranium as a self-serving zealot who is oblivious not only to his true nature,
but to the nature of his daughter and his future son-in-law, as well. It is certainly
ironic that phrenology offered people the opportunity to know themselves, yet
Mr. Cranium cannot or will not look within. Mr. Cranium is the embodiment of those
phrenologists who epitomize the familiar adage, do as I say, not as I do.

3 THOMAS HOOD (1799–1845) (FIG. 2)
Humorist Thomas Hood was a severe critic of phrenology; in his 1827 poem,
Craniology, Hood disparages all aspects of phrenology beginning with the dubious
notion that men did not know that they did not have the capacity to understand anything about human behavior before the cultural enlightenment brought about by
phrenology. But, heads could be read and society could be saved, thanks to Gall
and Spurzheim, the men responsible for phrenology, and to the, “swarm of

FIGURE 2
Thomas Hood.

4 Ralph Waldo Emerson (1803–1882)

Scotchmen” (Hood, 1897, p. 295), including George Combe, who were instrumental
in the promotion of phrenology and its subsequent popularity (Hood, 1897).
Hood mockingly uses phrenological terms to describe inappropriate or unacceptable behavior; tiny bumps of adhesiveness and attachment are said to be responsible
for divorce and for weak women going astray (Hood, 1897). The obvious suggestion
is that large bumps of adhesiveness and attachment would result in happy couples in
long, blissful marriages. He mockingly scolds phrenologists for their lack of compassion for the widows who have lost husbands and then must endure heartless coercion
from a selfish phrenologist who wants the skull of the woman’s dearly departed.
Well-known men’s skulls were displayed in the windows of the phrenology emporiums so the average passerby could look upon the skulls of great men and the
lumps, bumps, and depressions which were responsible for such a fine example of
humanity. The not-so-fine examples of humanity were also on display in the phrenology shop windows—phrenologists often made casts of the heads of murderers and
other criminals and displayed them as well. The casts were said to reveal the deceased criminal’s propensity for murder and crime based on the size and location
of the lumps, bumps, and depressions of the skull (Hood, 1897). While the skulls
and casts were probably interesting to some, for others, could they have been responsible for apprehension and worry about the possibility of being murdered by someone
whose head was irregularly shaped?
Hood continues his witty denunciation by poking fun at the phrenological societies and the members who ascribe to phrenological tenets that man’s lot in life
is determined solely by the bumps on his head, therefore he should engage only in
the activities for which he is best suited. This sage advice was included in the ever
popular phrenological journals of the day in which phrenologists extolled the positive role of phrenology in society while condemning those who criticized and
refused to accept phrenology as a science that could benefit humankind (Hood,
1897). Hood reveals the irony of the phrenological faithful who close ranks
and cast out the unfaithful while condemning organized religions that promote
strict, unquestioning adherence to the rules which govern their specific system
of beliefs.

4 RALPH WALDO EMERSON (1803–1882) (FIG. 3)
English Victorian culture and fine arts were emulated in the United State of America.
The distinguished essayist and poet Ralph Waldo Emerson was one of the early supporters of phrenology in America. After reading George Combe’s The Constitution
of Man, he proclaimed it, “the best sermon I have read for some time” (Conroy, 1964,
pp. 215–216). However, despite his early positive opinion about phrenology,
Emerson’s assessment of the subject frequently changed. Initially, Emerson was intrigued by the possibility that phrenology had something of value to offer humankind
(Wayne, 2006). Phrenology seemed to mesh well with Emerson’s spiritual doctrine
of transcendentalism; both encouraged active participation in one’s life and both
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FIGURE 3
Ralph Waldo Emerson.

challenged humans to “Know thyself,” a maxim that would appeal to some more than
it would to others.
In Emerson’s world, society was divided on issues of slavery, the removal of
Indians from their ancestral lands, rights for women, and temperance (Willkomm,
2011). Perhaps Emerson believed in a phrenology that could help humans look inward and find a morality that opened their eyes to see the world as it really was. Once
humans saw the reality of their world, they could find the will to help change it for the
betterment of all. Unfortunately, Emerson would realize that, although phrenology
and transcendentalism could promote personal growth and social change, the path to
self-knowledge would be long and littered with obstacles.
One of the obstacles that blocked the path to self-knowledge was the discriminative
message promoted by phrenologists. While Emerson’s transcendentalism eliminated
all barriers between man and his potential, phrenology created limitations of human
potential based on race, sex, and specific characteristics of the individual’s head. Ultimately, Emerson refused to believe that the quality of all human life could be determined by the lumps and bumps on a white man’s head; he viewed life as ever-changing
with no predetermined outcomes. In his essay titled, Fate, Emerson asks, “Very odious,
I confess are the lessons of Fate. Who likes to have a dapper phrenologist pronouncing
his fortunes?” (Emerson, 2006b, p. 33). Yet, in the same essay, he had written:
The gross lines are legible to the dull; the cab-man is phrenologist so far, he looks
in your face to see if his shilling is sure. A dome of brow denotes one thing, a potbelly another; a squint, a pug-nose, mats of hair, the pigment of the epidermis,

4 Ralph Waldo Emerson (1803–1882)

betray character. People seem sheathed in their tough organization. Ask Spurzheim, ask the doctors, ask Quetelet if temperaments decide nothing?—or if there
be anything they do not decide? Read the description in medical books of the four
temperaments and you will think you are reading your own thoughts which you
had not yet told. Find the part which black eyes and which blue eyes play severally
in the company. How shall a man escape from his ancestors, or draw off from his
veins the black drop which he drew from his father’s or his mother’s life? It often
appears in a family as if all the qualities of the progenitors were potted in several
jars,—some ruling quality in each son or daughter of the house; and sometimes
the unmixed temperament, the rank unmitigated elixir, the family vice is drawn off
in a separate individual and the others are proportionally relieved. We sometimes
see a change of expression in our companion and say his father or his mother
comes to the windows of his eyes, and sometimes a remote relative. In different
hours a man represents each of several of his ancestors, as if there were seven
or eight of us rolled up in each man’s skin,—seven or eight ancestors at least;
and they constitute the variety of notes for that new piece of music which his life
is. At the corner of the street you read the possibility of each passenger in the facial angle, in the complexion, in the depth of his eye. (pp. 9–10)

On the other hand, in the essay titled Experience he states, “I know the mental proclivity of physicians. I hear the chuckle of the phrenologists. Theoretic kidnappers
and slave-drivers, they esteem each man the victim of another, who winds him round
his finger by knowing the law of his being, and by such cheap signboards as the color
of his beard, or the slope of his occiput, reads the inventory of his fortunes and character. The grossest ignorance does not disgust like this impudent knowingness”
(Emerson, 2006a, pp. 52–53). That phrenology could be a deterrent rather than a
source of inspiration was a major point of contention for Emerson.
Despite his harsh criticisms, however, Emerson seemed to cling to the belief that
phrenology could be part of something larger; perhaps it could be used as a foundation on which a truly moral society could be built. In his essay entitled Worship, he
wrote that “Physiognomy and phrenology are not new sciences, but declarations of
the soul that it is aware of certain new sources of information” (Emerson, 1860,
p. 229). And in his journal he wrote, “Yet see how daring is the speculation, the reading, the reforming of the time [;] see how many contemporaneous parts prosper in
Magnetism, Phrenology, Transcendentalism, Abolition. . .If now some genius should
arise who could unite these!” (Stern, 1984, p. 216). During his lifetime, Emerson
continued to refer to phrenology in his lectures and essays—his opinions about
phrenology ranged from mockingly mild, “innocent entertainment if one has the
time” (Conroy, 1964, p. 216) and, “the ruined shadow of some ideal” (Stern,
1984, p. 213), to contemptuous, “how disgusting are the inferences of the phrenologist. . .that a man’s fortune is told in the back of his head” and “Phrenologists too,
I hate” (Stern, 1984, p. 215). For Emerson, phrenology was an opportunity for all
humankind to aspire to a life of dignity and self respect. Perhaps in Emerson’s mind,
phrenology was an opportunity missed.
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5 CHARLES DICKENS (1812–1870) (FIG. 4)
One of the best known Victorian novelists, Charles Dickens was one of many British
authors whose writing was a commentary on the social issues of the day. The plight of
the working poor, the exploitation of women and children, overcrowding, disease, lack
of adequate medical care, and unemployment were all major problems that needed serious attention and reform. For many, Victorian England was a harsh and cruel place
where the working class were overworked and underpaid and had little free time and
little money to spend on entertainment (Altick, 1973). As phrenology grew in popularity in Victorian England, lectures on the subject became easily accessible to the general public. The latest trend in self-help was an attractive diversion for the masses and
the interested individuals filled the lecture halls to capacity (Cooter, 1984).
Although Dickens favored physiognomy and mesmerism, he did take a measured
interest in phrenology as well. To him, phrenology was “an essential part of the truth
of physiognomy” (Marlow, 1994, p. 228), an attitude similar to that of the narrator in
The Uncommercial Traveller who states,
“I hold phrenology, within certain limits, to be true; I am much of the same mind
as to the subtler expressions of the hand; I hold physiognomy to be infallible;
through all these sciences demand rare qualities in the student. But I also hold
that there is no more certain index to personal character than the condition of
a set of casters is to the character of any hotel”.
Dickens, 2003c, pp. 323, 324

FIGURE 4
Charles Dickens.
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Dickens understood the duality and limitations of phrenology; it was an avenue to
self-exploration—a means to understanding one’s self—while at the same time it
created psychological road blocks for those whose destiny was said to be predetermined by organs and faculties of the brain. Although phrenology laid the groundwork
for one to know thyself, for the underprivileged it did not provide a mechanism for
self-improvement. So while one could be aware that one had shortcomings, there was
no way one could improve upon them. Furthermore, phrenology did not allow for
free will—the notion that man could not actively participate in his life was inconceivable to someone with Dickens’ background, which was a testimonial to the power of
free will.
In his younger years, the Dickens family had suffered extreme financial hardships. As a result of his father’s debt, Charles was forced to work in a blacking warehouse while his family remained in debtor’s prison (Cody, 2013). Despite of his early
experiences as a helpless member of a destitute family marginalized by the legal constructs of society, Dickens became one of the most important writers of the Victorian
Age. Without free will, Dickens’ life may have been very different, indeed.
Dickens makes numerous references to phrenology and phrenologists in his
works; some references are subtle, some are not. None of them, however, could
be interpreted as endorsements.
In David Copperfield, Dickens wrote that, “The pigeon-pie was not bad, but it
was a delusive pie: the crust being like a disappointing head, phrenologically speaking: full of lumps and bumps, with nothing particular underneath” (Dickens, 2003a,
p. 476). And in Great Expectations, the character named Magwitch describes his examination by phrenologists: “Then they looked at me, and I looked at them, and
they measured my head, some on ’em – they had better a-measured my stomach”
(Dickens, 1861, p. 385). In Little Dorrit, the character of Mr. Casby is portrayed
as a believer in bumps, lumps, and the organ of benevolence:
He might have taken any time to think about it, for Mr Casby, well accustomed to
get on anywhere by leaving everything to his bumps and his white hair, knew his
strength to lie in silence. So there Casby sat, twirling and twirling, and making his
polished head and forehead look largely benevolent in every knob.
Dickens, 1857, p. 53

In a piece entitled, Our Next-Door Neighbor, which was included in Sketches by Boz,
Dickens uses humor and sarcasm to mock and scold those phrenologists who promote their trade as a public service while the profits from their trade are added to
the phrenologist’s personal wealth.
Some phrenologists affirm, that the agitation of a man’s brain by different passions, produces corresponding developments in the form of his skull. Do not let
us be understood as pushing our theory to the full length of asserting, that any
alteration in a man’s disposition would produce a visible effect on the feature
of his knocker. Our position merely is, that in such a case, the magnetism which
must exist between a man and his knocker, would induce the man to remove, and
seek some knocker more congenial to his altered feelings. If you ever find a man
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changing his habitation without any reasonable pretext, depend upon it, that, although he may not be aware of the fact himself, it is because he and his knocker are
at variance. This is a new theory, but we venture to launch it, nevertheless, as being quite as ingenious and infallible as many thousands of the learned speculations which are daily broached for public good and private fortune-making.
Dickens, 2005d, p. 27

Whether Dickens’ criticisms of phrenology were tongue in cheek or straightforward,
he put forth his belief that phrenology was not a panacea for his country’s ills. It
would take decades before England addressed the social problems that were often
overlooked when there was a profit to be made. But when change did happen, it
was not the result of bumps of benevolence or any phrenologically dictated outcome—it was accomplished when individuals finally “put their heads together” to
create real solutions for the common good.

6 CHARLOTTE BRONTE (1816–1855) (FIG. 5)
Although Charlotte Bronte was determined to cleave a place for herself in the literary
world, social conventions of the day blocked her entry into the realm of the serious
writer. Given the level of intellect she possessed, it seems appropriate that her reaction to the gender-based limitations was to conceal her identity and use the pen name

FIGURE 5
Charlotte Bronte.
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of Currer Bell, a name that was gender neutral and thus readily accepted as a man’s
name (Thormahlen, 1992).
Charlotte Bronte spent her much of her life overcoming obstacles and
disappointments—she was educated, but had little social interaction with her peers;
she was a talented writer, but had no socially acceptable outlets for her literary talents; and any financial security she did have was affected by the behavior of her
brother, the only male child and presumptive heir, whose lifestyle and addictive
habits pushed Charlotte to the edge of genteel poverty. Charlotte earned a living
as a teacher and later, as a governess, a low paying position that was essentially equal
to that of a servant, except for the title (Shuttleworth, 1996). Charlotte’s financial
situation and social status could have been improved through a suitable marriage,
but she refused several marriage proposals and chose instead to remain unmarried
until after her success as a writer was established (Perkin, 1995).
There is no doubt that Charlotte was interested and well informed about phrenology. But, what was it about phrenology that attracted a woman like her? One could
imagine several reasons for her interest in such a field of study, beginning with the
obvious reason—Charlotte Bronte was a woman. Even though phrenology’s catch
phrase, “Know thyself,” seemed inclusive, phrenology was a man’s science; it
was created by men and, with few exceptions, promoted by men for the advancement
of men. As a woman, she was discouraged from pursuing a career in a field that was
dominated by males; as a writer, many of her contemporaries judged her, not by her
talent, but by her gender. Her second-class status was further reinforced when first
Gall, and then Combe claimed that because the female brain is smaller than that of
the male, the female’s intellectual faculties are poorly developed (Parssinen, 1979).
A few years after the success of Jane Eyre, Charlotte revealed that her famous novel
was not written by a man and in doing so, discredited phrenology’s claim that the
male brain is superior to the female brain. Obviously, Charlotte’s creativity enabled
her to work outside the gender-based limitations and write and publish a best-selling
novel. Moreover, Charlotte’s use of phrenological terminology in her writing made a
case for her capacity to comprehend the works of Gall and Combe. Bronte’s success
with Jane Eyre demonstrated that women were not limited to writing about moral
behavior and good manners for young girls and nice ladies (Thormahlen, 1992).
Another probable reason for Charlotte’s interest in phrenology was to advance
character development in her novels. Charlotte invested time learning about phrenology and she used phrenological terminology freely in her work. By the time Jane
Eyre was published, most people were familiar with the references to the organs
and faculties associated with phrenology. This familiarity allowed readers to use
their minds to imagine what the characters looked like as well as to make inferences
about those characters’ personalities (Elliott, 2006). Readers who were familiar with
phrenology probably had a better understanding about the author’s intent and may
have experienced the book on a different level than did the readers with no phrenological knowledge. In her novel, Jane Eyre, Bronte makes numerous references to
phrenology. In Chapter 5, Jane describes herself as having, “a considerable organ
of Veneration” (Bronte, 1983, p. 49), because of her admiration for superintendent
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Maria Temple, who was described as “tall, fair and shapely; brown eyes with a benignant light in their irises, and a fine penciling of long lashes round, relieved the
whiteness of her large front” (Bronte, 1847, p. 49). In Chapter 15, Mr. Rochester insists that Jane criticizes his appearance and he asks her, “. . .does my forehead not
please you?” He offers his forehead for her inspection, “He lifted up the sable waves
of hair which lay horizontally over his brow, and showed a solid enough mass of
intellectual organs, but an abrupt deficiency where the suave sign of benevolence
should have risen” (Bronte, 1847, p. 149). And in response to Jane’s inquiry about
his philanthropy, “. . .he pointed to the prominences which are said to indicate that
faculty and which, fortunately for him, were sufficiently conspicuous; giving, indeed, a marked breadth to the upper part of his head” (Bronte, 1847, p. 149).
Despite the claims about the inferiority of the female intellect, for Charlotte
Bronte phrenology was an avenue to self-improvement and empowerment. When
Charlotte began her writing career, she sent a selection of her poems to then-Poet
Laureate, Robert Southey (1774–1843). In his reply to her, he chastised her ambition
and warned her that her self-indulgent day dreams would lead to a distempered state
of mind and insisted that “Literature cannot be the business of a woman’s life, and it
ought not to be” (Southey, 1899, p. 427). He also warned her to engage in proper
duties and spend less time in leisurely pursuits (Southey, 1837). One can only imagine how gratifying it was for Charlotte to become a successful writer in a society
that promoted the belief that the only way a woman would be successful in life was
through marriage, children, needlepoint, and running a household.

7 GEORGE ELIOT (1819–1880) (FIG. 6)
In a letter written in 1876, George Eliot told her publisher, “my writing is simply a set
of experiments in life” (Postlethwaite, 2001, p. 103), but I refuse, she continued, “to
adopt any formula which does not get itself clothed for me in some human figure and
individual experience” (Postlethwaite, 2001, p. 103). Clearly, George Eliot’s life was
filled with interesting people and extraordinary experiences that served as inspiration
for writing. What she failed to see, however, was that the most extraordinary and
interesting people in her life were Mary Ann Evans, Marian Evans, and George Eliot.
When she was a very young girl, Eliot’s father decided that, because she was not a
pretty child, she would be educated; in order for her to be self-reliant and employable, an education would be necessary and valuable (Hughes, 1998). Eliot proved to
be an extraordinary student—she was intelligent, a voracious reader, fluent in several
languages, and a promising writer (Hughes, 1998).
Following the death of her mother, Eliot and her father moved from their home in
the countryside of Griff to the town of Coventry, England where she met Charles
Bray (1811–1884). Eventually, Eliot became a member of the small group of trusted
friends and close-knit Bray-Hennell families (Semmel, 1994). It was during this time
that Eliot was also introduced to phrenology. Charles Bray was a convert to the field
of phrenology, and a personal friend of the famed phrenologist, George Combe.

7 George Eliot (1819–1880)

FIGURE 6
George Eliot.

Shortly after meeting Charles Bray, Eliot agreed to phrenological examinations, and
at Charles’ request, she had a cast made of her head (Postlethwaite, 2001). Her
friendship with Charles Bray also created the opportunity for Eliot to meet and establish a friendship with George Combe (Postlethwaite, 2001).
While in Coventry, Eliot read and studied works by philosophers Auguste Comte
(1798–1857), John Stuart Mill (1806–1873), and Ludwig Feuerbach (1804–1872)
(Semmel, 1994); she attended lectures on philosophy, natural history, geology,
and astronomy. Her friend, Charles Bray encouraged her to learn about phrenology
and together they took lessons on organology (Collins, 2010). In addition to phrenology, Eliot was also interested in mesmerism and clairvoyance (Postlethwaite, 2001).
Her interest in Victorian phenomena added a splash of eccentricity to the unusual
formula that was her life.
Both phrenology and clairvoyance were subjects well researched by Eliot—it
should not be surprising then, that Eliot’s novella, The Lifted Veil, should include
phrenology and clairvoyance as major themes. The story is narrated by Latimer,
the main character, who developed clairvoyance following an illness. Latimer
believed that his ability to see the future was a curse and as such, he allowed it to
destroy his life. We are also told that, as a young boy, the narrator is visited and examined by a phrenologist—a visit which would lay the groundwork for the boy’s
future (Eliot, 2005).
In Chapter 1, we are told that the narrator is, “cursed with an exceptional mental
character” (Eliot, 1859, p.2); that he was a very sensitive, shy, and lonely child; and
that his education was determined following a phrenological examination by
Mr. Letherall.

101

102

CHAPTER 5 Phrenology and Physiognomy in Victorian Literature

Mr. Leatherall was a large man in spectacles, who one day took my small head
between his large hands, and pressed it here and there in an exploratory, auspicious manner – then placed each of his great thumbs on my temples, and pushed
me a little way from him, and stared at me with glittering spectacles . . . The deficiency is there, sir – there; and here . . . here is the excess. That must be brought
out, sir, and this must be laid to sleep . . . The child’s hunger for human motions
and human deeds would be addressed through studies of mechanical powers, the
elementary bodies and the phenomena of electricity and magnetism.
Eliot, 1859, pp. 3–4

The course of young Latimer’s life was initially determined by a man in spectacles
who performed a phrenological examination and found the youngster lacking. After
many years of homeschooling with private tutors, Latimer is sent away to Geneva,
where he continues his education. It is while the boy is away that he fell ill and upon
his recovery experienced an episode of clairvoyance (Eliot, 2005). In addition to
clairvoyance, Latimer was also suddenly able to know the ideas and emotions, the
true nature, of those around him. These new abilities, then, would determine the
course for the rest of his life. Although Latimer lived the remainder of his life exactly
as he saw it in the clairvoyant episodes, one wonders why he did nothing to alter the
course of events.
Eliot was an early advocate for phrenology, but, in time, her once enthusiastic
attitude about phrenology diminished. She heartily disagreed with George Combe,
who posited that society would be greatly improved if all British citizens were phrenologically evaluated at birth and their proper course of education, normalization, or
incarceration could be acted upon immediately thereby shaping the behaviors of future members of society (Shalyn, 2011). Eliot argued that phrenology was not a valid
means to predict human behavior or to judge human character. She was convinced
that destiny was a matter of free will and that phrenology created strict limitations on
human potential and quality of life. But, what of poor Latimer? It would appear that
his life was predetermined before his first clairvoyant episode. Did the results of the
phrenological examination render him helpless and unable to live a life that was even
marginally happy? Did he not have free will?
Throughout the novella, Latimer has countless opportunities to alter the course of
his miserable life, yet, he does nothing to change it. He knows that Bertha will eventually be his wife, but he also knows how horrid she is—he had a vision of her before
he ever met her, “this pale, fatal-eyed woman, with the green weeds, looked like
a birth from some cold sedgy stream, the daughter of an aged river” (Eliot, 1859,
p. 7). Following the vision, he knows her true nature: “Already I had begun to taste
something of the horror that belongs to the lot of a human being whose nature is not
adjusted to simple human conditions” (Eliot, 1859, p. 7). Despite what his mind
tells him, he marries her. He allows life to happen to him—he is a receptacle,
nothing more.
Perhaps Latimer is the embodiment of the unintended consequences of phrenology. He is one of the disenfranchised who becomes a receptacle, and as such, he is a
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victim in a society that refuses to help or allow him to have a better life. It is also
possible that Eliot holds Mr. Leatherall, the phrenologist, responsible for imposing
limitations on those he perceives as weak or unworthy. Phrenologists had acquired
social acceptance and support—they had the power to bestow a sense of self-worth
upon individuals, just as they had the power to instill self-doubt and insecurity.
A self-fulfilling prophesy was a mighty tool to wield over the downtrodden. One
can imagine the power of the phrenologists who promote the idea that one’s lot
in life has been determined; therefore, one should not aspire to more than what
one already has.
Perhaps Bertha, the smiling, cold woman with no soul who has murder in her
heart, is the embodiment of a society that smiles sweetly while the citizens die from
starvation, overwork, abuse, and sickness. Phrenology was embraced by society, but
who would gain the most from its acceptance and practice? One could argue that it
created a financial boon for the phrenologists who filled their bank accounts with
gold from the family coffers of the rich and with the hard-earned coppers from
the tattered pockets of the poor. One could also argue that phrenology was an exercise in vanity for those who could afford the price of the phrenologist’s examination
and it was an exploration into possibilities for the rest of the untitled population.
It created wealth for those who employed the masses and helped to maintain the status quo of the poor and the working classes who were admonished to keep things just
as they are. Although Eliot’s novella was not given favorable reviews by the critics of
the day (Dickerson, 1996), The Lifted Veil gives the reader an opportunity to read
deeply and discover how phrenology helped to shape the social policy in Victorian
Britain.

8 WILLIAM SCHWENCK GILBERT (1836–1911) (FIG. 7)
Among Victorian Era writers, opinions regarding the credibility of phrenology varied greatly. For some writers, phrenology had merit while other writers scorned and
dismissed it as absolute quackery. Some writers preferred harsh, serious commentaries on the subject while others preferred a less obvious style of criticism. Humor, in
the form of satire, irony, and sarcasm was a popular and an effective means of expressing opinions about phrenology, phrenologists, and the converts to the practice. One
writer who put a humorous spin on a variety of topics was the British dramatist,
librettist, and poet, William Schwenck Gilbert. Although Gilbert was best known
for his contribution to the stage, he was one of the best satirical writers of the Victorian period. Prior to his famous partnership with Sullivan, Gilbert composed an
impressive body of humorous work known as the Bab Ballads, which included
the light, comic poem titled, Phrenology.
The poem features three characters: James, a policeman and former assistant to a
phrenologist; Sir Herbert White, the alleged victim of an alleged robbery; and finally
the alleged thief, who has no name. James, the policeman, is summoned to an alleged
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FIGURE 7
William Schwenck Gilbert.

theft in progress where Sir Herbert White, the alleged victim insists that the man with
no name be arrested for theft. Before he makes an arrest, however, the policeman
reads the bumps on the accused man’s head and determines that the alleged thief
is a man of true Christian ways and lets him go free. Sir Herbert, who claims to
be the victim, insists that the policeman read his bumps, as well. The policeman
obliges and concludes that Sir Herbert has the propensity for murder, envy, strife,
lies, social villainy, embezzling, arson, deism, slang, oaths, malice, trickery, and
an unusually large bump of “Pocket-Pickery.” Ultimately, Sir Herbert insists that
his character is much worse that that of the criminal and that he should be taken
off to jail (Gilbert, 1870).
In order to fully appreciate the subtle mockery in the poem, one must fully understand the social milieu of the Victorian Era. Gilbert believed that the accepted
class system was sustained by snobbery, hypocrisy, and pomposity; that the political
system lacked substance and cared little about national interests; and that the church
caused bitter divisions among its followers by pitting one against the other in unimportant matters (Bradley, 2011). Gilbert also believed that the integrity of the police
force had been compromised, which rendered the institution ineffective and untrustworthy (Stedman, 1996). Gilbert’s low opinion of the police force may have been the
result of his experience with the justice system in his younger years—he had volunteered to attend court to testify on behalf of a man who had been willfully mistreated
by the local police. Gilbert’s testimony was rebuffed by the magistrate and the policeman was not punished (Stedman, 1996). Four decades later, Gilbert served as a
magistrate and was known to question the value of the evidence presented to him by
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police officers (Stedman, 1996). Because he was also keenly aware of the social consequences of being poor, it was his habit to inquire into the background of those
brought before him for sentencing. Gilbert was said to ask himself the following
question: “What chance in life has this man had?” (Stedman, 1996, p. 321). Gilbert’s
inquiry into the past of the accused was likely atypical behavior for a magistrate
at that time; however, it must have served a purpose because Gilbert’s poem,
Phrenology, puts a twist on what seems to be an open and shut case.
One could simply read Gilbert’s poem at face value and conclude that phrenology
is nothing more than a foolish diversion that tempts foolish men. Based solely on the
policeman’s actions, the ridiculous outcome reinforces any bad opinions ever written
about phrenology. That the policeman believes in the validity of phrenology is also
cause for ridicule. A wealthy man would ridicule the policeman’s devotion to phrenology because the policeman is of the working class and as such, he would be discouraged from adherence to any system that could help raise him out of his current
social standing. It is not the duty of the working class to make life meaningful or
better for other working class people. The policeman is a worker bee in society’s hive
and he should not aspire to any goals loftier than performing his duty until he dies.
We can continue to look into the policeman’s background to discover possible
explanations for his behavior. This particular policeman had worked as a phrenologist’s assistant, therefore, he would have been privy to phrenology’s inner circle and
the phrenologist’s trade secrets. One could assume that each decision the policeman
made about an individual’s innocence or guilt was based on the cumulative effects of
the policeman’s past experiences with phrenologists and their clients. Perhaps the
policeman knew that the outcomes of phrenological examinations were based on
an individual’s social standing and wealth. The policeman’s inside information
would likely influence any decisions he made when dealing with individuals from
opposite ends of the social status continuum.
The societal expectations of the day should be considered in Gilbert’s poem.
A wealthy man would likely be the victim because he is wealthy. It was further accepted that a wealthy man would be phrenologically superior and not inclined to
steal. The poor and working class, however, were held in low esteem—one would
expect that a poor man would be phrenologically inferior and his inclination to steal
from another would be inherent in his low nature.
One could also consider the possibility, or more likely, the probability that, based
on the accepted class structure of the day, a poor man would more likely be suspected
of criminal behavior because he was poor, and not because he had ever perpetrated a
crime. The plight of the poor in Victorian England was well known but unless a poor
person was caught committing a crime, poor people, as members of the human race,
were largely ignored. One of the unintended consequences of misusing phrenology
in this manner was that it could reinforce the notion that the wealthy are inherently
good, deserving people, and anything or anyone that suggested otherwise was
bad and wrong. It would be expected then that the policeman arrest the poor man
because it was culturally accepted that poverty was indicative of a propensity for
criminal behavior.
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Another aspect of the poem that is worth a deeper look is the use of names. In
the poem, the alleged victim has a name. But not just an ordinary name like
Mr. White. The alleged victim’s name is Sir Herbert White, a man of title and
a member of the aristocracy. We are told that the policeman’s name is James
but he is referred to by his job title, “Policeman.” The alleged robber is referred
to as “this bad man” but he is not addressed by any proper name. By using names,
or lack thereof, Gilbert draws attention to the social status of the policeman, Sir
Herbert White and the alleged robber. During Gilbert’s lifetime, each of these
three men would have been treated very differently. As one could expect, crimes
against the aristocracy were treated seriously and the offenders were punished severely. The policeman’s status is that of the working class and he will not be given
the same courtesy or respect that is given to a titled, wealthy man. The policeman
is expected, however, to perform his duties to the satisfaction of the wealthy, titled
man. The alleged robber is an invisible, nameless, faceless member of the poor and
working population that was commonly referred to as the “masses.” Usually, he
would be punished severely, guilty or not.
And finally, Gilbert’s poem raises the issue of Christianity. The alleged thief is of
moral character; he is polite, timid, and has bumps of faith, hope, and charity; he is a
man of true Christian ways. Sir Herbert White, as it turns out, has the vices usually
ascribed to those who disagree with the teaching of the Church of England.
The unexpected turn of events in the poem makes a statement about the realities
of Gilbert’s society. It was a cruel twist of fate that brought policeman James into Sir
Herbert White’s life. Perhaps the policeman truly sees Sir Herbert as a thief—not
because he caught him stealing from the poor man, but because of the consequences
the poor man would be forced to suffer based on the testimony of a rich man. If the
poor man was not guilty of the crime, he would still be punished by a system that
favored the wealthy. His dignity would be stolen, as would his livelihood. He would
lose time with his loved ones and any time he spent in jail would be time lost to him
forever; policeman James knows that on the word of a rich man, a poor man’s life
could be stolen from him. Perhaps James knows that there have been countless lives
stolen from the poor and he knew who was really doing the stealing.
Maybe Gilbert’s question, “What chance in life has this man had?” was finally
answered by James the policeman and phrenologist’s assistant. Maybe the answer
was, “This one time, this one man gets one chance.” And maybe that one chance
made all the difference in one man’s life.

9 EPILOGUE
Phrenology was a noticeable component of Victorian culture that influenced poets
and novelists as much as the medical community; just like the response to phrenology in the medical community, some artists embraced it and others satirized it—few
ignored it. One of the earliest formalized organizations, The Edinburgh Phrenological Society was founded in 1820; although its last official meeting was in 1870,
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phrenology’s influence on Western culture continued well past the Victorian period.
The British Phrenological Society did not officially disband until February 1967,
Mr. Robert Jenkins having served as president of the society from 1965 through
1966; the Ohio Phrenological Society published its own journal The Phrenological
Era from 1905 to 1939. Lorenzo Fowler’s porcelain phrenological heads are currently (2013) available on Amazon. In the 2012 movie Django unchained, Leonard
DiCaprio’s character, Calvin Candie, discourses on the merits of phrenology at the
dinner table, albeit the story is set in the late 1850s. Given the financial opportunities
that phrenology provided to the Victorians, it may come as a bit of a surprise that
those opportunities exist today. In the state of Michigan, in 2013, phrenologists must
be licensed and of course pay a tax on their services.
Finally, phrenology has once again captured scientific interest. DeYoung et al.’s
(2010) study of personality traits tested the hypothesis that a stronger trait activated a
larger area of cortex:
We used a new theory of the biological basis of the Big Five personality traits to
generate hypotheses about the association of each trait with the volume of different brain regions. Controlling for age, sex, and whole-brain volume, results from
structural magnetic resonance imaging of 116 healthy adults supported our hypotheses for four of the five traits: Extraversion, Neuroticism, Agreeableness,
and Conscientiousness. Extraversion covaried with volume of medial orbitofrontal cortex, a brain region involved in processing reward information ( from the
abstract)

As was pointed out by Franz Joseph Gall long ago, and faithfully repeated through
the nineteenth century, phrenology is not merely reading bumps on the skull, it is
about the brain functions that underlie our personality and our behavior. Despite
modern critics such as Uttal (2001), it just will not go away.

APPENDIX
John van Wyhe: “traces and influences of phrenology may also be seen in the writings of the following authors. To my knowledge this is the largest list of phrenology
in literature ever assembled” (1999–2009). We agree.
Adams, John S., Town and country; or life at home and abroad, without and
within us. 1855,
Arnim, Achim von, Die Grfin Dolores,
Bacon, J. M. (The Dominion of the Air),
Balzac, Honoré, de (Ursula; Louis Lambert; Cousin Pons; The Deputy of Arcis;
Sons of the Soil; Father Goriot),
Barbour, Maynard (That Mainwaring Affair),
Bierce, Ambrose,
Bird, Isabella L. (A Lady’s Life in the Rocky Mountains),
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Bremer, Frederika (Homes of the New World; Impressions of America),
Brentano, Clemens, & J. G rres, Wunderbare Geschichte von Bogs, dem
Uhrmacher,
Brontë, Anne (The tennant of Wildefell Hall),
Brontë, Charlotte (Jane Eyre),
Briggs, Charles Frederick (The Adventures of Harry Franco),
Bchner, Georg, Dantons Tod
Bulwer-Lytton, Edward (The Coming Race),
Cickton, Henry (The Life and Adventures of Valentine Vox, the Ventriloquist),
Coke, Henry J. (Tracks of a Rolling Stone),
Collins, Wilkie (The Evil Genius, Legacy of Cain, The Moonstone),
Conrad, Joseph (Heart of Darkness),
Coombs, Norman (The Black Experience In America),
Cooper James Fenimore (The Pathfinder),
Cooper, Susan Fenimore (Elinor Wyllys),
Darwin, Charles (The Voyage of the Beagle),
Dickens, Charles (David Copperfield; Great Expectations, Life And Adventures
of Martin Chuzzlewit; Sketches by Boz; Bleak House; The Holly-Tree; The
Uncommercial Traveller; American Notes; Dombey and Son; A Message From
the Sea; The Lazy Tour of Two Idle Apprentices, The Mystery of Edwin Drood),
Disraeli, Isaac (Flim-flams! or, The life and errors of my uncle, and the amours of
my aunt!),
Doyle, A.C. (The hound of the Baskervilles, ’The final problem’. . . and other
stories),
Drummond, William Hamilton (The Pleasures of Benevolence, A Poem (1835)
Dumas, Alexandre (The Count of Monte Cristo),
Elliot, George, - she was a friend of Combe’s, many of her works mention the
natural laws,
Emerson, Ralph Waldo (Fate, The Conduct of Life),
Ferber, Edna (Buttered Side Down),
Fern, Fanny [Sara Payson Willis], Ruth Hall (1854),
Flaubert, Gustave (Madam Bovary),
Frederic, Harold (The Damnation of Theron Ware),
Gilbert, W. S. (The Bab Ballads),
Gilman, Charlotte Perkins Stetson (Herland),
Gutzkow, Karl (Die Ritter vom Geiste, Die Nihilisten, Der Emporblick),
Hardy, Thomas (The Woodlanders),
Hawthorne, Nathaniel (Fanshawe, The Scarlet Letter),
Hoffman, E.T.A. (Nachricht von einem gebildeten jungen Mann; Milos, eines
gebildeten Affen, an seine Freundin Pipi in Nordamerika; Lebensansichten des
Katers Murr),
Hogg, James (The Private Memoirs and Confessions of A Justified Sinner),
Hood, Thomas (‘Craniology’, in his Whims and Oddities),
Hugo, Victor (Les Miserables),
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Kingsley (Alton Locke),
Kellogg, John Henry,
Larcom, Lucy (A New England Girlhood),
Lermontov, M. Y. (A Hero of Our Time),
Leroux, Gaston (The Mystery of the Yellow Room),
Longfellow, Henry Wadsworth (Kavanagh),
Marryat, Frederick (Mr. Midshipman Easy),
Mason, Mary Murdoch (Mae Madden),
May, Karl (Die Sklavenkarawane, Der O¨lprinz, Durchs wilde Kurdistan, Von
Bagdad nach Stambul, Der Sohn des Bärenjägers),
Mayhew, Henry,
Mellville, Herman (Moby Dick, The confidence-Man, Billy Budd),
Mitchell, S. Weir (The Autobiography of a Quack),
Moore, Clement Clarke,
Moultrie, John,
Myerson, Abraham (The Foundations of Personality),
Nation, Carrie A. (The Use and Need of the Life of Carrie A. Nation),
Noble, James Ashcroft (The Pelican Papers),
Parlette, Ralph (The University of Hard Knocks),
Peacock, Thomas Love (Headlong Hall),
Poe, Edgar Allen (Some words with a mummy, The imp of the perverse, Murders
in the Rue Morgue, The Black Cat, et al),
Pückler-Muskau, Hermann Fürst von (Briefe eines Verstorbenen),
Raine, William MacLeod (Wyoming),
Riley, James Whitcomb,
Sand, George (Mauprat),
Sedgwick, Catharine Maria (Hope Leslie),
Simms, William Gilmore (Beauchampe),
Sinclair, Upton (The Profits of Religion),
Smiles, Samuel (Physical Education & Self-Help were inspired by The
Constitution of Man.)
Southey, Robert (The Doctor, etc.),
Stevenson, Robert Louis (Lay Morals),
Tennyson, Charles (‘Phrenology’ in Poems By Two Brothers),
Thackeray, William Makepeace (The Notch on the Ax),
Tressell[Noonan], Robert (The Ragged Trousered Philanthropist),
Trollope, Francis (The domestic manners of the Americans),
Trotter, John (Travels in Phrenologasto),
Twain, Mark (The Adventures Of Tom Sawyer; Huckleberry Finn),
Wade, Thomas (The Phrenologists: a farce, in two acts),
Ward, Frederick William Orde
Whibley, Charles (A Book of Scoundrels) -mentions Combe and Haggart,
Whitman, Walt (‘Leaves of Grass’, ‘Good-Bye my Fancy’, ‘Memoranda’),
and many others.*

109

110

CHAPTER 5 Phrenology and Physiognomy in Victorian Literature

References
Altick, R.D., 1973. The reading public. In: Benedict, J. (Ed.), Victorian People and Ideas.
Norton, New York, p. 61.
Bradley, I., 2011. W.S. Gilbert: He was an Englishman. History Today. [online] Available at:
http://www.historytoday.com/ian-bradley/ws-gilbert-he-was-englishman (accessed February
11, 2013).
Bronte, C., 1983. Jane Eyre. Watermill Press, New Jersey, p. 49, 149.
Cody, D., 2013. Dickens: a brief biography. The Victorian Web. [online] Available from:
http://www.victorianweb.org/authors/dickens/dickensbio1.html (accessed February 18,
2013).
Collins, K.K., 2010. Sun and shade. In: Collins, K.K. (Ed.), George Eliot: Interviews and Recollections. Palgrave Macmillan, Basingstoke, p. 15.
Combe, G., 1847. The Constitution of Man and Its Relation to External Objects. Maclachlan,
Stewart & Co., Edinburgh.
Conroy, S.S., 1964. Emerson and phrenology. Am. Q. 16 (2 Pt 1), 215–217.
Cooter, R., 1984. The poacher turned gamekeeper: phrenologists abroad. In: Webster, C.,
Rosenberg, C. (Eds.), The Cultural Meaning of Popular Science: Phrenology and the
Organization of Consent in Nineteenth-Century Britain. Cambridge University Press,
Cambridge, pp. 148–149.
Dawson, C., 1968. Thomas Love Peacock: - His Life and His Works. Routledge and Kegan
Paul Ltd., London, p. 61.
Dawson, C., 1970. His Fine Wit: A Study of Thomas Love Peacock. Routledge and Kegan Paul
Ltd., London, p. 142.
DeYoung, C.G., Hirsh, J.B., Shane, M.S., Papademetris, X., Rajeevan, N., Gray, J.R., 2010.
Testing predictions from personality neuroscience. Brain structure and the big five.
Psychol. Sci. 21 (8), 820–828.
Dickens, C., 1857. Little Dorrit. [e-book] Available through: ebooksread.com. http://www/
ebooksread.com/authors-eng/charles-dickens/charles-dickens-complete-works-goo-478/
page-53-charles-dickens-complete-works-goo-478.html (accessed January 27, 2013).
Dickens, C., 2003a. David Copperfield. [e-book] Project Gutenberg. Available through: http://
www.literaturepage.com/read/davidcopperfield-476.html (accessed January 12, 2013).
Dickens, C., 2003c. The Uncommercial Traveller. [e-book] Project Gutenberg, Urbana.
Available through: http://www.gutenberg.org/catalog/world/readfile?pageno¼215&fk_
files¼1443977 (accessed January 12, 2013).
Dickens, C., 2005d. Sketches by Boz. [e-book] Project Gutenberg. Available through: readeasily.
com http://www.readeasily.com/charles-dickens/00112/001120027.php (accessed January
12, 2013).
Dickerson, V., 1996. A ghost in the Noontide George Eliot’s lifting of the veil. Victorian
Ghosts in the Noontide: Women Writers and the Supernatural. University of Missouri
Press, Colombia, pp. 82–85.
Eliot, G., 2005. The Lifted Veil. [e-book] Project Gutenberg. Available through: http://www.
gutenberg.org/catalog/world/readfile?fk_files¼1448142&pageno¼1 (accessed February
11, 2013).
Elliott, N., 2006. Evolving Science Fictions: Biological Representation in Nineteenth-Century
Britain. Notre Dame, Indiana.

References

Emerson, R.W., 2006a. Experience. The complete works of Ralph Waldo Emerson: Essays, 2d
series, vol. 3. University of Michigan Library, Ann Arbor, MI. Available at: http://quod.lib.
umich.edu/e/emerson/4957107.0003.001/1:6?rgn¼div;view¼fulltext (accessed March 2,
2013).
Emerson, R.W., 2006b. Fate. The complete works of Ralph Waldo Emerson: the conduct of
life, vol. 6. University of Michigan Library, Ann Arbor, MI. Available at: http://quod.lib.
umich.edu/e/emerson/4957107.0006.001/1:7?rgn¼div1;view¼fulltext (accessed March
2, 2013).
Finger, S., 1994. Origins of Neuroscience. Oxford University Press, New York.
Finger, S., 2000. Minds Behind the Brain. Oxford University Press, New York.
Gilbert, W., 1870. The Bab Ballads. David McKay, Philadelphia, pp. 289–292.
Hood, T., 1897. Craniology. In: Ainger, A. (Ed.), Poems of Thomas Hood, vol. II. Macmillan
and Co. Limited, London, pp. 295–297.
Hughes, A.M., 1998. Mary Ann Evans and George Eliot: One Woman. Available: http://www.
womeninworldhistory.com/imow-Eliot.pdf (accessed January 6, 2013).
Lavater, J. C. (1878) Essays on Physiognomy. London: William Tegg.
Marlow, J.E., 1994. Charles Dickens: The Uses of Time. Susquehanna University Press,
Pennsylvania, p. 228.
Mills, H., 1968. Peacock: His Circle and His Age. Cambridge University Press, Cambridge,
pp. 93–95.
Parssinen, T., 1979. The phrenology movement in Early Victorian Britain. J. Soc. Hist. 8 (1), 7.
Peacock, T.L., 1817. Headlong Hall. [e-book] T. Hookham, London. Available at: hathitrust.
org http://babel.hathitrust.org/cgi/pt?id¼inu.30000010353443;seq¼42;view¼1up;num¼30
(accessed March 30, 2013).
Perkin, J., 1995. Victorian Women. New York University Press, New York, pp. 74–75.
Postlethwaite, D., 2001. George Eliot and science. In: Lavine, G. (Ed.), The Cambridge
Companion to George Eliot. Cambridge University Press, Cambridge, pp. 103–104.
Schopenhauer, A., 2013, 1851. The essays of Arthur Schopenhauer; Religion, A Dialogue:
Physiognomy (translated by T. Bailey Saunders), p. 1. http://www.readbookonline.net/
readOnLine/22567/ (accessed February 15, 2013).
Semmel, B., 1994. George Eliot and the Politics of National Inheritance. Oxford University
Press, New York, p. 31, 33–34.
Shalyn, C., 2011. George Eliot’s Interrogation of Physiological Future Knowledge. Studies in
English Literature 1500–1900, vol. 51, No. 4, Autumn 2011, pp. 849–864. [online] Available from: http://muse.jhu.edu/journals/studies_in_english_literature/summary/v051/51.
4.claggett.html (accessed 15 February, 2013).
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